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19.Y;,zyél én sonl aréebdaybashapaenaekbhdar s¢gren d°nemde ortaya
-ékan seri cretimin de etkisiyle el saaht harga9akmnnivebgyil
iré¢nlerin ortaya -éktéjé bu d°P°nemde bazé sanat-él arkollwak est et
dejerlendirirken, bir takéem yenrillakkiotl hsearnéa t alrékméod |logsriekésge i i K
birlikte wucuzlayan baské mal zemel eri kitle iletikim saf&@ajéen
de geni K bir kitleye ul akma sanséaylauml ngurkafuirk. tBaus ad retma nkdigt | @
unsurl aréndan b2io0.i Yh¢azlyi éAleéenmleebrnikd eRntl €d o r tFagytae rDadak®a n r & @D Btig, m,

S, premakoinam,y ¢kti vizm gi bi yenilik-i déajarekmk € er megykacdbnidz mpa tmia r
savunduju yeni g°rsel anlayék ve hayata ge-irdijiukbhagmégkan
Kiiri ve resmi bul uktur ma - abal areémewme hbeunema rhesk e tkleeyrii n nakrad g red
iletikim y°ntemleri oluxkti temkaugma®DPénemaadi amek ygenihabieklet |
yer i ol arak g°r¢lebilecek ol amml isi°nle-ngad ed ae thku | yeenmii Ikit k +i. &K kmlc
tanétéem yazélarénda kullanéldéjéné g°rd¢jéemegz grafik-delksare
filmin ana materyal.i ol maya EBadl]&@mé&Ek tkéary.b eD esree ydsee Is i sniemeamav ez aar
grafik tasarémlar daha fazla kullanél ér hale gel mi Radawe. Bju -
takip-isiedbehSgral ak als aq zhedlrdeikkatr lekreitd i grafi k tasaréem ¢renl oerior
et kil eri viel &ruil | amréeerk Ikeerklie i ncel enecektir.

Anahtar kelimeler: Da d a , s¢rreal i zm, hareket | i grafik.

ABSTRACT

Handicrafts lost their importance to a great extenttdube industrialization that emerged and developed in the period starting from
the late 19th century until the First World War and thass production that followedn this period, when products spread
throughout the society and lacked aesthetics, samigts considered the liberation from productions away from this aesthetic as a
return to medieval art, while a number of innovative artists sought ways to conasithetaecs with mass productiowith the
technological developments, the cheap printingenials allowed the age of mass communication to start, and the design process
initiated by this innovative trend had thieamce to reach a wide audien@aphic design, which had the chance to develop in this
environment, has become one of the ned@ments of mass communicatiomnovative movements such as Cubism, Futurism, Dada,
Surrealism, De Stijl, Suprematism, and Constructivism, which emerged in the early 20th century, have createtl ¢chmuogemnin
graphic designlnnovations such as new visuatderstanding and collage technique that Cubism advocates, the efforts of bringing
poetry and painting together with the use of Futurism's free and aggressive typography, and the fact that Dada crestedl new V|
communication methods with its structubat denies almost everytiginhas provided a new languagée cinema, which can be
seen as the place of use of the animated graphic as of the period, was also significantly affected bypvhtige trendsGraphic
designs, which we see used in promnél articles in the cinema screen in the first periods, have become the main material of man
films especially with the efforts of exr e s si oni st aAlthdughd expbramer@al cinemaihastlost.its weight over time,
motion graphics designs havedome more and more useddimema and then on televisiom this study, the effects and usage
patterns of Surrealist movements, which are accepted as Dada and its followers, which emerged at the beginning ohtbey20th ce
especially from the first @mples of motion graphic design products, will be examined with examples.

Keywords:Dada, s¢rrealizm, hareketli grafik.
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y ok et meyi a ma - maydagira Kk a paarnBaaxly, k6119) ®dda hareketinin

kendinden ©°nceki t¢gm sanat kavirrangled reénn ag ev ee naekk
y €k ma i--aibmdbee ol duj u g°°r ¢l me ketdeddeitrme Hyaorl eukneut itne t
ve bir bakkalbdéma§g am&oManiedgdbas g@&va sénéefeéna Ve
tutan ideolojilere, ahlaki, sanats ve felsefi kurumlara s¢rekli ve kes n bir ayakl
amal amak (Ge ¢ 8983:104).1. D¢ nya Sayvaakkaét'tnéepné t e p kil i @amstler
hareketi, sanatddk avesdgatvéadiedmindeAyiomep,a t opl umunun
teknolojik ilerlemeyeolan k °%r k°r ¢ne i nadnicnenvesegéle¢grealas el a

yeter si xlei jaicree bk aredecek\eityl nd eg el seynakd ri e kr etdadre b i |
ar a m@edgeve Purvis 2016:200,201)Dada veGer - ek ¢ st ¢c ¢l ¢ Rvangae 6 K e
taeédm tam anl améyl a hakFreadresé zh agtekpeytd e&d -so0d snua
Simon taraféndamel82@' ledriderielkk kR &zt ¢ 'adamtf i K|i m
garde' terimiFr ansézcabdda °©°nc¢ birl iokl malsa&malburyeni Imlean
anl amoylea n s anat -pelitkéve esteild kenumunubedirsngka - i n kul | alné
bakl anbhadaérv.e Ger-eke¢gstegcel ¢k sosyalbenvd i poi
d¢e¢kenceyl gleir erk sakuirema/antg ar de | nam&€lnar dpéary.l aBu | i |
sanat-énén g°revi esteti k zevkin °teasi nkensge-lm
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Franasiérz Art hur ®&iamaa ed @adjdretseernmdea n b a(ddpkinsb i r «
2004:2)

Dadaiznd i, mendi si yl e Dbibr ré&anl aGmredra egki¢msakeicrell ighkkt ei,l gan
dg r udanyl°enjednak bir - agoar ¢il-neefijtreeidmierl agti gamdi yol | ar ¢

ortadan k al d@Bardmeaiyzém, i sttaenyaemmi y | e kendilijinden
d¢ Km¢ Radaist veSg, r r eal i st l erveneakeéel ¢ &€1lbé kli ans @enllsuakntéu r
anl at abi | ehcee] d unweuHattxdPpy | e bir anlatem i htilya
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1995:409,41Q)
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yeni | i k- hareketl erden et kil en dadace samnart
-ékmekl| addséén.atD el arh alby e kfeitll ml ggrkd gsmatnay ll ear @l &8 tr
°neml i esemglPer| et eidklreriBuarceddmre y s e lg rl%f mgdrkeltna rs
olarak adlad €é r ma k i s e y a nDadzka koél naémma yeatckaiksiéyl.e pl asj|ti
kurduju al exké&dinmékkékn ,déakeéenrdakyien d°nemde f ¢t gr

créenlerine de e(MendREA®BMaj € ol mukt ur

Film yapéménén deneysel bi-imleri, hareketli
ol mu t° inre.meneyseldiiimergenel | i kl e -1 zqgi bi-i mi, ren|
bi -i msel t as adeadaha’fgzla heeli nwedd gk gal &@mlinr kaan léata n ¢

yapélan eserl er ol a@ madnerROazx18kt eri ze edi | mektiled

l19186déyadaaklat el an Ksve-1|i0im¢zsiskatme nViyko lnag -Eegkga
Symphonie Diagona{ G°® r sebi mli) -al ékmasé deneysel Si nel

gosteri IFmdknienmdiyrapém axkAmmaengdn&gme h ibiligen s
-al ékm&kttdri. y®nl erde ve&ulemélemé&ie ml ardandol uk

meydana gel,mikaou ra kbefbiolykoarjcéaa doj r us al bir Il ler
karelerini z| eyende ol ukt ur dujmu kyTaamm@a nsl aammamai sl ée \tdaam |edk

kar e Kkar e uh ahzaérelkeendn girGCfrisdm L 822.8r § Ml gngna¢ bi

Vi king Eggel i ngddiigngrflielrnisayedihdangtkierkd e e resim @ar

birdoj rusal i1 kki (Kkrasmed20%3:@0) g°r ¢l mektedir

G° r s &ymphbnie Diagonal
Kaynak: www.researchgate.n&tr i k4.08120202

D
SYMPHONIE Von

DINGONALE
VIKNG EGRELING |

G° r & &ymphonie Diagonal
Kaynak: https://fleursdumal.nE r i k i 820202 7 . O

SymphonieDi agonalt @&imn syara i ndAmand Badaist Hdns Ricoter, film

animasyonunw | ukt urpnaxi tii-fi nve negatif for rkludrl aaarmasy

bir smr aki mant ekl é adeRi oHtagraki ng°Y Mz &'tleer i n

ani masyonu g%m{d et alkesriiyoinke - bkgpgbtgt bakbnyddahmu

(D

Hans Ri°zbtetlerebfierkt | er kul | an,aayu kegebratrik aranmsygniar d ¢
yar deégreery-lebk d antl ge r ¢ r et (Kragner, 201B:1126)me k't ed i r
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Richter, Rhythmus21, Rhythmus23 ve Rhythmus25 filmlerinde, siyah veyabeyaz bir arka plan

czergaedekl eyen dv9et gaybet a@ i zI| eyi ciolg¢guzketrui rnndaey
-al exkmerkaBdr sajdan ve sol dainkibilbdyratdgemi ktda®r cad ]
kapl andéj énda, izl eyici kendgea-iiadietkke ez d &n bju z
gi bi g Yardasgydhtbiearkep | an ¢hz@&@zliadke¢- ¢l en Wekagbalanb i r
soyut bir nesne izlenimi vermektedBununl a bi rl i kt e, S | ya adbeydze r z
yakénl é]j e t emsdieln egytsned zHansaRightelkga daul egais koeume#taingali
yanél samaneén k adromameaekl dGekddsre.lt gka.n)nmbi - i ml er i n
deken med@Wnsmbn bel ir sitlegitisj rr efikol rian taé& danak kakanl é k
planai | i k k i (fastanve Richizl 18698:80)

e J!

'I-=
G° r 8 &hythmus 21

Kaynak: https://i.pinimg.conE r i KR7.082020.

Mar s el D u ¢ Rayismihi @ulanaiB a d a s &maauel-Radniskgi n yar d € m| a
1926"' da yapteée] € GAm=zaens c #lC) nesnar i nde ¢ - boyut |l
spiraller vV e bu spiraller czerine yazél méexk
Avangarta k € ml ar én é nt coxdédyiagail € K € k  otipografirvea grafikt absiarr & m
kul | ané nméktedirgdByme Ve &rahg 2012:45,46) Filmde ® ner ek sg¢r ekl i
Kekill erin ®®lchamp wamr wlf maasdamd df aazrekol § éa m & In ykehiw ke gnzreérki
harfl er kMét dBd0O&® méxkt ér

G° r 4.&arcel Duchamp, 1926, Anemic Cinema.

Kaynak: www.johncoulthart.contE r i k i 820202 7 . 0
Kkl eyi ci yiden yaodairal eyi ci den uzakBakan Sywkybirall Ut &
yaneéel saamtat ejy@&spesattderyazamrr iymmdzdirl donmieel Hiar ek e |
ardeéendam-ad kiktl lair | a ol ukan yavackl|Dumalaarpd & noldund
hayranbakendae sonuna kadar -eki tli g°rsel v
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deng/ s e | f 1 | mde- éak-neakkFtiad dddrrinagylawk i @npméa Gnema( G° r s e | 5
bir anagram g i r kel i medeki harfl erin yévelneredeysedo | i| K t
palindrom (hem bakt an hem djeu n d an daaynn & o ksuensdi wlarake r € n
kull anél héaxh @mp'e® hRojdiiek | Si®hzaassyé y | a bi tFirradbasjeizl -
c¢emlrel &ruil | dhoélchéjlkeel i me oyunu, alegrabyen®crenleik | € e i
S u n ma KBrahadeByrne 2010:4).

-
G° r & &arcel Duchamp, 1926, Anemic Cinema.
Kaynak: www.artnet.conEr i K i m20202 7. 0 3

MarcelDuchamp ve WamatReamaOemla@anCi nema, hecesieyder
hareketli tipografim duygusaktki s i n i i spatl ayan bir (Aier20l2p| mpa
New York Brooklyn'de dojan Emdnwelr ) Radmi2tOs Ky r
DadaGer - ek ¢ st ¢ cy ve Hhamlet | Emannianv aaganat.eMageelz i
Duchamp ve Francis Picabia ile New York'ta Dadaiznir dukt an sonManR®ar i s'
portre f ot o] r afMan®ayeAnamic Ciaemyg @9BE)K tvee .LOEt oi | e| d
gibi kendincet a f i f formlarén Owd ahakejdémiien asl@&z c @t|lux
Ger -ekist pelemi (tasner 2013:13) Ray deeme y s e | filemeskiapeéet |
°rnekl ersadehaGiei Fiekijllh Emgak Bakiadak ul | andéej é tekni Kk
-ekicGUi s®anat 8 ) ri ti mlag elkiet | iglddaer syeideeni7)bdale & k er|i ,

dans eden bacaklar vé @ k t r i k1 i pi kaplar gi bidakadié&éalksgiey
sil ¢getlliekt & | lkeu IgHrasmemn2@18:188)d é r
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G° r 6. &rmakBakia. Man Ray1926
Kaynak: https://d32dmO0rphc51dk.cloudfront.rétr i k i m20202 7 . 0 3

Fimdet+r eri kten bajémseéz ol ar ak, eKit aral ekl aj |
veyaolaylee n t smya@mhu bir b¢t ¢oalniat | hde Jbi tgi®enk,d ek
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(G°rsd8lu Aayné zamahkedmev & ulglean&l asnayésénén ve
kompozisyon bdyur aa deay iétt éd rda&l]. @kMam| avenguidenng e |
Emak Balkonsaptim€inénda ol uxRm boyuncahrOiktolamridinm, rfondaki

y a

romantik m¢, zle Hareketli nesnelerin vé i g ¢ rflid rmdre kapl athehlloa&r @1 s &1

i1 lkmds éndan Kk aMnsnd2083®Ta kt adér

\

G° r §.&rak BakiaMan Ray. 1926
Kaynak: https://2.bp.blogspot.coBr i k i m20202 7. 0 3

1920"'" 1l erin deneysel film °nce¢gleri, gel ecek
muazzam bire t Kk i yapméxkl ardeéer . Sinema fil mi end ¢
geli ktiril mesi i se hareketl] grafi k adeée verji

o | mu Krasmer 2013:39).

3. FKLM BAKLI KLARI VE HAREKETLK TKPOGARAREK T
S! RREALKST AKI MI N ETKKLERK

Grafi k tasarémén hareket]l. geré¢nte i le kull
ol duj awnbensek m¢e¢ mk ¢ndg¢r . Bu ortakl ején mo d
Kekil |l emadlramayséndanrdidok bahaxh@kdImece&nda veése
belitenk onukma kartl aré i | @Atikeb 2Kl2)adéfGenglllrick Ime k
yazdéjée ana bakl éjéen alténa yerliexitmlrarliemi o
yazeée kartl aréndan ol ukan bu a- €| éArcaktha Kk ¥y @ kK
kartl(aGeernseenée k 8k 3yl |l aném yerinin filmin baxkl é
filmde ge-en diyalelgilratrme k sia-hinre dvee kwalnlaanreé by
taraféendan i1istihdam edilen sBnhbhin-Pamélelf @amiarn|
zemin ¢zerine beyaz -aléexkmalardan ol uktuju

Hazérl anan kartlar fotojraflanarak f i ilkrdefa, z e
ekl eyen y°netmen D. W. Gri ffith (Byinave Brahg i t
2012:45,46)

D. W. GRIFFITH

Intolerance

lLove's ‘lnnih'ln- [I\ruuhnm the .~\um
In o prologue and two acts

G

G° r 8.éntolerance. 1916. (tinted versionpi€ film directed by D. W. Giriffith
Kaynak: Byrne ve Braha, 2012:4% r i ki m20202 7. 0 3
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Bus¢sl ¢ ve Hakkak K&RT bhaatzéée®ré¢lnak anlais@ manfad n u-sa lad kat

bilinmektedir. Bi | i nen il k baeénler iclhah acddl mas&ilk ma
crée¢nlerdni Sveaen Bl ackt on Kuwlrlad eenldda] éAtikegd0r6y)
2012)

HUMOROUS
"‘L“l\ . PHASES

FUNHY FACES

G° r 9.4d.IstuarB | a c k tHomo®usPhases of Funniyaces (1906) i | mi a-éeél ek backl
Kaynak: https://upload.wikimedia.org r i k i 820202 7 . 0

film tanetéem kartlareé ilerleyen s¢re-te
yl a mbel dgirjenl er mdydanaDi gelKmurkumu'.nun i
evizyonda tanétma yazésé anlhma&msé&az cod a(hgdg
mesni n Tg¢r k- e' dEDK,2028.&Kr ke |keejzé dseirnemada kul | a
arkél ejée otsiet | gemseclg aéknidedtade edi |l mekt edi r.
adece program bakl angécénda dej il , progr
iti kKl eraméa venpr egmesiamanc élreIndaaénl malkptaance

Bu
ad
t e
keli
k
S
b
J

eneri k film veya televizyon programénén b
tanémlansa da biraz daha derine i ni lzamajlairn d e
ktapk apaj éyl a benzer .i KkKietvdmerlkapajhe ps @ad enuax thua
ol ukmamakta kitlenin merakéné -ekici, a-may
Jeneri kte kull anél an me¢izri kKper faoyrnnéa n g € ki |vdeey
sunumuyl a kéyasdanadbi hhkat Jelre&i kMmgevkalb®®bm
hareketl i grafi klerin kullanéldéje ge¢-1 ¢ i

ani masyonuaaué dlamdméng yanéséra izl enmek ¢zetr

etkilemektedirle(Byrneve Brahg 2012:1)

Sinemadaki ses devri mi ve teknolojik gelixki
yazél ar én ortadax kegéoil diupun degei ki me uj
destekl enmesinin Karermmh gkéakz aqealléeg e, sidrmdhma ¢r et
isimlerinin yer salyg®p&egéndairink Pogpedindhi ijiidhegl®r ¢
gel i kmel er emsemiukluemmrdian jhazér |l anmasénda ¢tipo
tasaréemcél aréen yer al Madgmalave xekog26il)ar ol ukt ur u

Dada veyaGer - e k gendgeecly - al ékxkmabamgede ebki shiargket |
créenl gakadaya dev.am¥zedlmeiki led jeyeakieriyle § @1 esn nmi ekm ¢
BassoO0én eserl erinde bu(Atikek 2002) 408684 g € kjenavikexi © N
tasarl amaya baa e katy hn Baabi k -kall Gaknrearéanrdaa i°n
Fotojraf-e, t sar émc e, LCaymatg yk Kregmcs @asseAnnpa e € |
moderni zminin K¢ bdaz De Stibve Bap € s lal skadacbkil rog tele m
hakkéenda bil gBasss281Y) bi ol mukt ur
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SaulBas s, filmlerin ambal ajl anmasé ve pazar.|

yézyéel én or ttaalsaarréénmdéan gsréanféirkl &n é me n g @R irksled t nkiik
end¢isteriempker araséendakedegmsBbpimnein Eenr ik ak akjt e

ol ar ak dej i kKtirgi rkenundti dlmhaez e bigrs.-Saul Ba snsl & €
-al ékmalrnay énd Lleigilise s kde ancak etkildil bi kulgk
ol mukSamrat Aénhén Kol | u) vadBrnCinafetir® Briatomisi'nin(1959)
jeneriklerinde sadeck a s i t k a

tasaréeméena getird
u

Otto Premi nger ' in

] ét k egsafikh ] ee1l yetinteedbiemea ety @jnme |n
iji oyeni bakéeék a-é€sé ol duk|-a

nk

yukturucu baj éml éaré@|l bén Kokl

Adamoéén #z-be tcaenkiézniedkal i fevhaya leenzeb e y az - u b u kmaakrt adadrétra

( GO r s.ddnerikteOg)v ak ypagawlf i ini n bayazhareketli-iukb uektl tair] it er
Kekl i ni admajdia ng &efilmimelsrai giimaktedifAynsley, 2004:104,105)

G° r 40The Man With The Golden Arm1959,F i | m J Sanl@ass | i
Kaynak: www.artofthetitle.conEr i ki m20202 7. 0 3

t e

SaulBas® én959 yeél énda hazeéerl adéj é jBinrer Cifilnngdet jins

yapéménda g°ogunabanmehé&mambr simainikazev!l al €@xa n
vegceout par - alvaer énzégna zyarg&ndga® r ¢ | mektedi r . ¥nc
t anégenaint ¢ m vrpgUsdtlemmresi yl e .ba&6amak tvagzaumh bin h

kesimleri gibi basit unsurlar kullananbua r e k et | i °grr mad jiyik, ktsa@kart é&rk no
duyulmadany apél mékt €edullla)nél an basit bir y°nt e
d¢ K¢ ncefimynapjéesnéer i Jinin unutul mazl ar (AatmfaThe n d
Title, 2020)

a
e
e
bumac anén par-asé gibi ektede |l Qepz khuilrl agreil dej kalg
I
m
a

OTTO PREMINGER preserts OTTO PREMINGER paesents

axseo ou e ot oy
smoms JAMES STEWART ROBERT TRAVER

oo moomeereosr OTTO PREMINGER

G° r 4lAnatomy of a Murder (1959) Fi I m Jeneri jJi, Saul Bas

Kaynak: https://i.pinimg.conEr i ki m20202 7. 0 3
Zamanle® z e | bir uzmanleeekktada mé eh aj ené ng b Dadawya ¢

Ger - ek ,ksetmjag éam i zI|l eri nsaglkirane Ma rmk ank ¢, 8aibyon & n
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Berl in filminin jenerijinde beur 20&8tink en iyr fink a - €
bakl ekl ar @ndan bbu rhiaroel kaertal ki gg¢°reesteirekileliylearipagrafik m ¢ s e
kull maekingegd ei nli kten ol ukavwsadiceeteay ls&rmréklel eahl ek
hal i nde, s ¢ehlileek BiriBerlid ®gvir gkPerne, | measkiaMdrkar al é Kk mas énda
yéll ardaki mut | ak ©°srinneekmaadlydé j(écnién,e nma¢ zpiukriee) kien
pri zma, kal eydoskop ve -o0oklu ayna ecklaskettiae r i k
bir a-éeléex fil mi f&pt 6.8Slamb@péeg 8 fyil eme&s eddan
(cinema pur e) anhtaérfetkid Ebnunlibunnr t & & HdaimmektedinURIp1H.1 d €] |é n
G°r QZEBabonn Berlin(2017-), Tv DIZI F|Im J e n ¢ $askja Marka
Kaynak: www.artofthetitle.conE r i k i m20202 7. 0 3

2009 yapéme Cirgqguedu Freak: The Vampireds |[As
Roni motionographer.com sitesinee r d i J i roportajda -al éexkmaseénd:
es ki referansl ardan es{( GP en.dlK-iLa8r)i Jai- étkam arell a
i -in ¥zellikle Filippo tpbgrafikrudtl tain mai bk - 2énd & j| € a

yI eyemarRadneir i ger - ek nesnseésasrilheo | kaaryanka ] @g¢° romed
a-éklaméktér (URL 2).

G°r&390irquedluﬁ_Freak: T(QQOQ\(apiilrrreﬁ]senksnsii]s’t,arﬁtaskia
Kaynak: www.artofthetitle.conE r i k 0820202 7 .

Ger-ekgismegmagneén yakén d°nem °rneklerinden g°s
the Wrongcyed Jesus filmiyle benzer|(i&°lresrgimli d¥4d)u] u
di zisinin a-¢él Sar takastmepldak dgmg mk p@EREI).ne r as
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»oe = FNANCY OLIVER

- :‘. : ““

G° r 44eTrue Blood(2008- 2014, TvDiziFimJener i Ji , . Saskia Mar ka
Kaynak: www.artofthetitle.conEr i ki m20202 7. 0 3

2003 yéle yapémée bir 66?2t g @dlimoirdj5n d rni pdranlbienn  dVei
KekiGare- ek Psztegdd¢g kl ere g8 ahi pekaleddui jgaunc & Ni r vian
Ger - ek aktegméan temsilcilerinden ¢ ek y°net men
belirtirken,ger - ek ¢st ¢ceél ¢] ¢ nStop Matienr(durkd 28 K bebktienk d €7 B|e
yakéktéjenée bu ntardagakent ak éemde gfuRLd). byl emelkt

GOrQSeWiIIardOOS), Film JenerijJi, Nirvan
Kaynak: www.artofthetitle.conEr i ki #20202 7 . 0

tal ékmada°aeagndekog@an sjiepemai keefWVnliehm®r nekl
djitallekxme ile birljktel svinzayameénwglaneeys& I @
alanda sayéséz hareketl: grafi k tasar émeén ¢
etkilediji sanat-eél ar éreldaxhtkd alxiarf-eokbi gr egteir mle

F o0 o

* -

Mar|l ek, Lenka Midgincovs§
Kaynak: https://vimeo.com/35269693r i R7.082020.
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GOrSYeOoIIae viviente (Chroma key & Motion co

Kaynak: https://vimeo.com/2844623@5r i k 08120202 7 .

Gor 48Kt al yan komedi Lkanakdi ZeviegeTVYdeayan Sanat
Kaynak: https://vimeo.com/3890015@ r i k i m20202 7. 0 3

4. SONUC¢

Yirminci yézyéelen i1k yirmi yel e, i ns ahirl &7
mayal anma ve dejikim zamané ol muktur. ¥zell
sosyal, ekonomi k, pol itik, teknolojik ve kg
sanat ve tasarémén topl umdaékcié rdoelvegn ¢gmes onragruu
tasarémén da yeni bir dWebdswe Purves 200&19@ s €Lld 6s al
Dada, gel eneksel burjuva saulaus!| aar amléea rbéir
ol mukGeur ek ¢ s lyicrs -l ¢ KD aadraébnncéan s a md tas aalk mMi9raas -t 6
1940'lardeg e | i n diejriemdaeeg s e k¢r es e lmilxki(Hapkihs0Dd. men hal i
Grafi k tasaréemén dil ini Kekillendiren damhkat
Dada g°sterilmektedir. Bu akéem ©°zellikle

g°r ¢l m&KiPtkd ceirdiy aDaddaay @edéeekfansgcel ¢kbte i se f
°nem kazandéjPadadryem&kt edkyg sdtéekesenlséekl 6 eu ygglurl e
tasarem materyali ddzade2Ri9k ul | anél abil mekted

D°nem itibariyle hareket |l iy eggr@sbteasihemalad&s ar eHmé n
ge°r¢nt ¢ode bakl ék ve konukma kartlare kekI1 i1
Dada i1l e birlikte fil miGeranr&kyadbdgaiijylarh i y eamédn
hayall erind&exfbdatlmelk:;akl tyeak gmpnol ayl ar énén seér
déké kombénhbhsyoatayangetirmeye baxkl améxl ard
obj esi konuenneayns dlakeiymam@neahkahbse aedndle ve a
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teleM zyonda hareketli grafik tasdrmé&mlédrn da&Hd afra
grafi Kk tasar @émén si nema jeneri kl erinde dja h
Ger-ek¢gstegcel ¢kdten i1l ham al an r-md ikma l aajélna m
d°nem ana akém sinemaya tepki ol arak ol uktur a
de b¢yeée¢k holl ywood filmlerinin pazarl anmaséne
20 y¢zyéel én baxkl aeraeydaelorftialym gdenganactd lka rtganséanr é
hem b ajhéemmsdé zticaria ma - | a hasekedi | grafikle desoyut | ama ge
s¢rder meg kDiejridtial | exkme il e birlikte hareketli
ortanséanydéas €z 9Yrmeghkldegficnignen e mere dek Datdac glegyjae nG
g°r ebi | (Kraskar,013:39)
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